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PRZYSZtOSC REIVINDICOU

LYSKALA O PASSADO

PRZESZ+OSC O FUTURO
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Um modo coletivo
de entender arquitetura
como condutor de uma pratica

Parto da ideia de que um projeto arquitetdonico precisa de
um terreno que oferegca as condigdes com as quais € neces-
sario trabalhar. Dimensdes, leis de uso do solo, relacio
com o entorno, intensidade das vias de acesso, volumetria
do bairro, dinamicas sociais da vizinhanca e politicas pu-
blicas da regido sdo parametros que conduzem e dido forma
a um projeto.

Essas condigdes revelam uma dimensdo coletiva da arqui-
tetura, sdo paisagens — naturais, urbanas, humanas, téc-
nicas — as quais é preciso responder, trabalhar a partir,
seja com intervencdes ou integracgcdes. E que, portanto, po-
dem ser limitadoras ou potencializadoras de um processo.

Em alguns trabalhos que venho realizando, abordo certas
situacbes como um projeto de arquitetura. Entendo minhas
acdes contextualizadas em um lugar no mundo, como qualquer
outro, implicado em uma rede de relacdes. Ao estar atento
a essas relagdes, o que se torna visivel é, consciente ou
ndo, a disposicao para se relacionar.

Antes de chegar a Varsévia, fui convidado para desen-
volver um trabalho, considerando a cidade como um arqui-
vo — com bastante margem para abordar a nogdo de arquivo.
Além disso, durante o intervalo entre a visita preliminar
e o periodo da residéncia, propuseram que eu desse visibi-
lidade ao trabalho no espaco aberto e coletivo da cidade,
utilizando o espaco grafico de dez outdoors [de 1,20m x
1.80m].

Considero que esse foi meu terreno inicial, essas pro-
postas e suas condigcOes comecaram a delinear um contexto
ao qual procurei responder, juntamente com as experiéncias
que tive na cidade.



Banco como convite para a casa
e para repensar um banco

Antes de iniciar a residéncia, fiz uma
visita preliminar a Varsovia. Nesse pe-
riodo, visitei a casa do arquiteto Oskar
Hansen, em Szumin. Entre as diversas
proposigcbes do projeto arquitetdnico

gque me chamaram a atengao, uma delas se
destacou. Na frente da casa, o arquiteto
construiu um banco de madeira, fixado na
estrutura abaixo do limite da casa. O mo-
biliario pode ser entendido como um con-
vite para os passantes se sentarem para
conversar ou entrar na residéncia.

Um banco é algo elementar no nos-
so cotidiano, mas a maneira como Hansen
construiu esse banco (pelo modo como ele
me apresenta uma ideia de coletividade
e sociabilidade a partir desse banco) me
fez repensar as minhas préprias nogdes
(de banco, coletividade e sociabilidade),
e como podemos fazer outros bancos.

E algo bdsico e pode parecer débvio. E é
importante olhar para o que é parece ba-
sico no cotidiano e refletir sobre o que
passamos a considerar dbvio.




Relatos da cidade e discursos
sobre a cidade

Cidades sédo constituidas por seus espacos fisi-
cos, como ruas, pracas e edificios, juntamente com
suas historias, discursos, lendas, mitos, boatos,
acordos, leis e sensos comuns.

Varsdévia passa por uma série de transforma-
¢bGes urbanas intensas, permeadas de interrupgées
e conexdes, espaciais e temporais. Do cotidiano
desses espacos, emergem discursos e ideias que
relatam experiéncias na cidade: algumas nogdes de
caos, a ocupacdo pelo capital neoliberal, a velo-
cidade da transformagdo urbana sem planejamento
suficiente, as reivindicagbes de propriedade que
geram impasses e litigios, histdérias escondidas
que aparecem aos poucos para os proprios habitan-
tes. Essas percepgdes aparecem e circulam, impli-
cita ou explicitamente, seja em conversas coti-
dianas, em visitas guiadas, em jornais ou livros.
Elas podem circular entre muitas pessoas ou ape-
nas entre pequenos grupos, e existem, obviamente,
desacordos em relagdo a elas.

10th—Anniversary Stadium, construido em 1955, durante

o periodo comunista em Varsévia. Nos anos 90, abrigou o
maior mercado informal a céu aberto da Europa (Chamado
Jarmark Europa), constituido por negociantes poloneses

e imigrantes de diferentes paises. Em 2008, foi demolido
para a construcio de um novo estadio, no mesmo lugar, para
receber os jogos da Eurocopa de 2012. Imagem do livro
Stadium X, a place that never was, editado por Joanna Warsza
e publicado pela Be¢ Zmiana Foundation (Varsovia, 2009).




Pagina do livro
Chasing Warsaw,
Socio—Material
Dynamics of Urban
Change since 1990,
editado por Monika
Grubbauer e Joanna
Kusiak, em 2012.

The Cunning of Chaos and Its Orders:
A Taxonomy of Urban Chaos in
Post-Socialist Warsaw and Beyond

Joanna Kusiak

Chaos is found in greatest abundance wherever order is being
sought. It always defeats order, because it is better organized.

Terry Pratehett, Interesting Times
Chaos as zeitgeist

If the interesting times of post-socialist transformation had their gezgeist,
this would be, according to Kiril Stanilov (2007), chaos. Indeed, at some
point after 1989 “chaos” had become a nototious word, ever returning in
daily conversations, countless ptess commentaries and in the inexhaustible _
kvetch of internet fora. It wasn’t born as a theoretical concept, but stood for . e
a straightforward account of lived experience. If in popular understanding
“order” means that things are in place (not necessarily in the right place but
in a place people gpt used to), the common feeling of chaos was a wide-
spread reaction to a shift observable in all areas of public and private l}t_g
The collapse of the old system was comparable to the sudden suspension
of the law of gravity: people and things previously fixed to their places
were “floating freely” appearing in ever new, quite surprising spots. The
experience of astonishment and shock caused by simple everyday life phe-
nomena is well-captured in the 1989- and 1990-diatries of the journalist
Mariusz Szczygiet (2011), with a striking number of exclamation marks in
the text. Things and people were appearing in places and situations that

Propaganda de investimento em salas comerciais publicada em jornal.



+ SECURITY

Durante o periodo soviético, a maior parte das propriedades foram estatizadas. Com o fim do
regime, muitas pessoas passaram a reivindicar propriedades, baseadas em documentos anteriores
a guerra, gerando uma série de impasses em espacos e edificios da cidade.



Reorganizar
Nossos
termos

A experiéncia em Varsdovia me fez repensar as minhas préprias no-
¢Oes dessas ideias, ou termos sobre e da cidade em que vivo. E
REORGANIZAR os sentidos desses termos nos diferentes contextos é
uma maneira de desnaturalizar (e/ou desculturalizar) o modo como
operam.

Para REORGANIZAR, é preciso estar com disponibilidade para com-
preender —-contradigles<, <«ambiguidades—. Como refletir sobre essas
guestdes sem necessariamente representar apenas uma perspectiva?
Como apresentar justamente a possibilidade de miltiplas leituras,
convocando a responsabilidade de quem 1é&? Como pensar dessa forma
sem abrir mdo de um posicionamento?



Anfibologia na gramatica
da linguagem visual e espacial

A etimologia da palavra sintaxe remete

a ideia de disposicdo, organizacdo, com-
posicdo. Para além da gramatica, podemos
pensar a sintaxe em outros campos, como
na gramatica visual de percepcdo da ci-

dade ou nas proposicdes artisticas.

Na cidade, as construcdes fisicas es-
tabelecem composicdes e disposicdes que
produzem narrativas espaciais, que por
sua vez produzem discursos, que voltam a
produzir narrativas espaciais.

Ao realizar uma atividade artistica,

o propositor articula diferentes ideias,
materiais ou outros elementos para orga-
nizar algum discurso ou sentido — ainda
que a intencdo seja nao ter sentido (e
certamente ha um sentido nisso).

Segundo o dicionario, a anfibologia é
a construcdo sintatica incorreta de uma
frase que permite mais de uma interpreta-
¢do, uma ambiguidade sintatica. No entan-
to, revejo a nocdo de erro. A bifurcacio
(ou o cruzamento, ou o atravessamento)
de significados pode ser a tentativa de
invencdo de algo que resiste a uma cate-
gorizacdo imediata.



Nota de traducao

As frases/enunciados deste projeto foram
por Michat Lipszyc. Elas foram repensadas
e também inventadas em polonés, o que nos
levou a redefinir algumas frases origi-
nais em portugués.

Ndo foi possivel construir certas fra-
ses em polonés mantendo o sentido ou a
estrutura iniciais; por isso, a publi-
cacdo contém mais frases em portugués.
Essas duas linguas foram condutoras do
processo de trabalho e da conversa, o que
levou a traduzir para o inglés apenas as
frases possiveis.
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WALKING THROUGH THE CITY IN A CHAOTIC STATE
AMPHIBOLOGY, TRANSLATION

WALK

THROUGH
THE CITY IN CHAOTIC
STATE

IT CLAIMED
THE PAST
THE FUTURE

SOMEONE
WHO DISORGANISES
THE SPACE
IN ITS SURROUNDINGS

SOMEONE PLANS
NEW LOCATIONS IN THE CENTER
OF THE CITY

AN INHABITANT
ASKS ANOTHER

TO OCCUPY HIS HOUSE

IN THE PRESENT
NOT EVERYONE IS INTERESTED
IN THE FUTURE
AS MUCH AS IN THE PAST

AN INHABITANT
NOTES THE ABSENCE
OF SOMEONE
BEFORE THE MONUMENT

ALERT
TO PLACES
WITHOUT
NOSTALGIA

SOMEONE TALKS
ABOUT PUBLIC PLACES IN THE BUILDING

THE PASSENGER
NOTICES ANOTHER
CHANGING CODES OF CONDUCT

TO WHATCH
BUILDINGS
BETWEEN
MONUMENTS

TO PLAN
PRIVATE SPACE

IN THE MIDDLE
OF THE STREET

A PERSON NEGOTIATES
WITH ANOTHER
TO CHANGE
HIS PERCEPTION

THE RESPONSIBILITY TO THE STREET
IS NOT AMBIVALENT IN THE CITY
AS IN OTHER PLACES

TO TELL THE COMMUNITY
THAT ATTENDS MUSEUMS

A COLLECTIVE WAY
OF UNDERSTANDING ARCHITECTURE
AS THE DRIVER OF A PRACTICE.

I work with the idea that an archi-
tectural project requires a terrain
that offers the conditions one needs
in order to work. Dimensions, land
use laws, relationship with the sur-
roundings, traffic volume in access
roads, neighborhood profile, the
area’s social dynamics, and public
policies are parameters that guide
and shape a project.

These conditions reveal a col-
lective dimension of architecture;
they are landscapes - natural, urban,
human, technical - that one must
respond to and work from, through
intervention or integration, and
therefore they can either limit or
boost a process.

In some of the pieces I am working
on, I approach certain situations
like an architecture project. I view
my actions contextualized in a place
in the world, like any other, impli-
cated in a network of relationships.
When one is attentive to these rela-
tionships, what becomes visible is,
conscious or otherwise, the willing-
ness to relate.

Before arriving in Warsaw, I was
invited to create a piece of work
considering the city as an archive
- with ample freedom to approach
the notion of archive. Furthermore,
during the hiatus between the pre-
liminary visit and the residency,

I was proposed to give visibility
to the piece out in the open, col-
lective space of the city, using a
graphical area of ten billboards
[measuring 1,20m x 1.80m each].

I consider that this was my initial
terrain, and its proposals and con-
ditions began to outline a context I
strove to respond to, along with the
experiences I had in the city.

BENCH AS INVITATION TO A HOUSE
AND TO RETHINKING
A BENCH

Before embarking on the residen-
cy, I made a preliminary visit to
Warsaw. During this time, I visited
the architect Oskar Hansen’'s house
in Szumin. Out of the various prop-
ositions in the architectural space
that grabbed my attention, one stood
out. In front of the house, the
architect had built a wooden bench,
attached to the house’s underlying
structure. The piece of furnishing
can be understood as an invitation
for passersby to sit down and talk,
or enter the residence.

A bench is something elementary
in our day-to-day, but the way Hansen
built this bench (the way he conveys
an idea of collectivity and socia-
bility through this bench) led me
to rethink my own notions (of bench,
collectivity and sociability), and
how we can build other benches.

It is basic and may seem obvious,
and it is important to look back at
what seems basic in daily life and
reflect on what we have come to con-
sider obvious.




REPORTS OF THE CITY
AND DISCOURSES ABOUT THE CITY

Cities are constituted by their
physical spaces, such as streets,
squares, and buildings, along with
their stories, discourses, legends,
myths, rumors, agreements, laws, and
common senses.

Warsaw is undergoing a series
of intense urban transformations,
permeated by spatial and temporal
interruptions and connections. From
daily life in these spaces there
emerge discourses and ideas that
relate experiences in the city: a
few notions of chaos, occupation
by neoliberal capital, the speed of
insufficiently-planned urban change,
the ownership claims that lead to
stalemates and litigations, hid-
den stories that gradually surface
to the residents themselves. These
perceptions appear and circulate,
implicitly or explicitly, in everyday
conversations, guided tours, news-
papers or books. They can circulate
freely among many people or only
among small groups and, obviously,

there is disagreement regarding them.

Image captions

REORGANIZING OUR TERMS

The experience in Warsaw led me to
rethink my own concepts of these
ideas, or terms about and of the
city I live in. And reorganizing the
meanings of these terms in different.
contexts is a way of denaturalizing
(and/or deculturalizing) the way in
which they operate.

In order to reorganize, one must
be willing to comprehend contra-
dictions, ambiguities. How does one
reflect about these issues without
necessarily representing only one
perspective? How does one justly
presents the possibility of multiple
readings, summoning the responsibil-
ity of those who read? How does one
think like this without relinquish-
ing one’s own position?

- 10th-Anniversary Stadium, built in 1955, during the communist era in Warsaw. In the 90s, it
housed the largest informal open-air market in Europe (named Jarmark Europa), erected by
Polish merchants and immigrants from different countries. In 2008, it was demolished so a
new stadium could be built to host the Euro Cup 2012 games. Picture from the book Stadium
X, a place that never was, edited by Joanna Warsza and published by the Be¢ Zmiana

Foundation (Warsaw, 2009).

- Page from the book Chasing Warsaw, Socio-Material Dynamics of Urban Change since 1990,
edited by Monika Grubbauer and Joanna Kusiak in 2012.

- Newspaper advert for investment in commercial rooms.

- During the Soviet era, most real estate was nationalized. After the regime ended, many
people started making ownership claims based on pre-war documents, creating a series of
stalemates regarding the city’s spaces and buildings.

AMPHIBOLOGY IN THE
GRAMMAR OF VISUAL AND
SPATIAL LANGUAGE

The etymology of the word syntax
harkens back to the idea of arrange-
ment, organization, composition. Be-
yond grammar, we can consider syntax
in other fields, such as the visual
grammar of city perception, or ar-
tistic propositions.

In the city, physical buildings
establish compositions and arrange-
ments that produce spatial narra-
tives, which in turn produce dis-
courses that again produce spatial
narratives.

In performing an artistic activity,
the proponent articulates different
ideas, materials or other elements
to organize some discourse or mean-
ing - even when the intention is
to have no meaning (and certainly,
there is meaning in that).

The dictionary definition of am-
phibology is the incorrect syntac-
tic construction of a sentence that
allows more than one interpreta-
tion, a syntactic ambiguity. However,
I revise the notion of error. The
fork in the road (or intersection,
or crossing) of meanings can be an
attempt to invent something that re-
sists immediate categorization.

A NOTE
ON TRANSLATION

The sentences/enunciations in this
project were originally created in
Portuguese and transcreated by Mi-
chal Lipszyc. They were rethought
and also invented in Polish, and
this in turn led us to redefine some
of the original sentences in Portu-
guese.

It was impossible to build some
of the sentences in Polish while
retaining the initial meaning or
structure; therefore, the publi-
cation contains more sentences in
Portuguese. These two languages
drove the work process and the con-
versations and, as a result, we only
translated into English the sentenc-
es that were translatable.






ANFIBOLOGIA, TRADUCAO
Vitor Cesar

0 projeto ANFIBOLOGIA, TRADUGAO consiste em dois desdobramentos: uma
intervengdo realizada em outdoors no centro de Varsovia [CAMINHAR PELA
CIDADE EM UM ESTADO CAéTICO] e esta publicagdo [OBSERVAR CONSTRUG&ES
ATRAVESSANDO MONUMENTOS] - trabalho comissionado pelo programa VIDEOBRASIL
EM CONTEXTO e desenvolvido durante residéncia de trés meses [Maio—
Julho/2015] no A-I-R LABORATORY do CENTRE FOR CONTEMPORARY ART UJAZDOWSKI
CASTLE, Varsoévia, em 2015.

The project AMPHIBOLOGY, TRANSLATION project consists of two developments:
one intervention carried out on billboards in the center of Warsaw
[Walking through the city in a chaotic state] and this publication
[Watching buildings across monuments]. Work commissioned by Videobrasil
program in context and developed during residence three months [May-July /
2015] AIR Laboratory at the Centre for Contemporary Art Ujazdowski Castle,
Warsaw, in 2015.
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